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If | were asked to name some of the exceptional female abstract artists in recent Chinese history, Xie
Jinglan, also known as ‘Lalan’, would without a doubt come to mind.

Although well-established in her own right, many would immediately associate her with her famous
ex-husband, the Chinese-French artist, Zao Wou-ki. However, | feel this obvious connection does not do
her legacy justice.

Fiercely independent and with her own strong character, Lalan’s achievements were borne of her own
effort. Her own talents, her childhood in a scholarly family in China, as well as the cultural impact from
living in post-war Paris, all contributed to her artistic achievements.

At a time when Chinese women were relatively conservative, Lalan courageously conveyed her feelings
and internal thoughts using avant-garde as well as abstract techniques. Her unique artistic approach,
as strong as it was gentle, underscored the many exceptional pieces she created by encompassing both
Eastern and Western influences to express her emotions. She was also an accomplished dancer and
musician so colourful and multi-dimensional- some of her works are vibrant and robust, whilst some
poetic and dreamlike, and one could almost see her dancing and hear her music through her paintings.

Sotheby’s is pleased to present Lalan as our first Asian artist featured in Spring 2019 at our S|2 gallery,
allowing us to share with fellow art lovers, the artistic achievements and emotional landscape of this
outstanding female artist.

Kevin Ching
Chief Executive Officer, Sotheby's Asia

In recent years, we have witnessed a surge of interests in female artists in institutions around the world.
Many 20th century female artists who were once neglected have been rediscovered. There are few
female artists in the Chinese art world. Lalan was among those who received attention, yet because she
was Zao Wou-ki's ex-wife, she was also among the most overlooked. Drastically different from a sale
preview, our current exhibition offers a panoramic view of Lalan’s creative journey, offering a glimpse of
her unique and avant-garde approach. We truly hope that you will enjoy the show.

Jonathan Wong
Gallery Director of Sotheby's Gallery
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Lalan (1921-1995), sitting in front of Zao Wou-ki's
work Bateaux au clair de la lune, painted in 1952
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THE CHOREOGRAPHY OF THE ABSTRACT

In 1957, when Xie Jinglan, also known as Lalan, left her husband Zao Wou-ki, with whom
she had been in a relationship since age 14, the creative life and career of a woman
artist whose streak of independence was known to the world quietly unveiled. Unlike
other Chinese women in her day and age, Lalan boldly embraced self-sufficiency and
followed her heart. She remarried, to her new partner Marcel Van Thienen. Practicing art
with an unmistakable resolve, she paved the way for her successes in the subsequent
two decades. Having lived in France for almost half a century, Lalan seamlessly merged
painting, dance, and music to articulate her unique style of “integrated art.” From the line
drawing of her early period, to the landscape painting of her intermediate period, and to
her later pure abstract works with which she reached the zenith of her creative career,
Lalan blazed the trail over and over again in the male-dominated Parisian art world. In
recent years, the global art scene has been rediscovering and mapping out twenty-first-
century women artists, among whom Chinese women artists are far and few between.
This wave of identifying and celebrating women artists presents an opportune moment
to give recognition to the grand achievements of Lalan, one of a rare breed of modern
Chinese women artists.
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RIVETING CALLIGRAPHY (1957-1969)

After the Second World War, the art of the avant-garde flourished in the Americas and Asia. Artists were asserting a new

artistic language that attempted to break away from established institutions and long-standing traditions. In the same period,
L'art informel, as advocated by French art critic, Michel Tapié, took Europe by storm. In particular, the Parisian painting scene
boasted one of the highest concentrations of abstract masters, such as German-French painter Hans Hartung, Swiss painter
Gerard Schneider, and French painter Pierre Soulages, who often drew inspirations from Eastern calligraphy. Creating works
that abandoned the depiction of figures, artists resorted to intuition as a vehicle of expression in their paintings. L'art informel
is very much characterized by the artists’ spontaneity and direct intervention at the time of creation, as they exude their effects
through the stroke of the paintbrush. This school was as important as Abstract Expressionism, its American counterpart, in
terms of historical significance. In 1948, Lalan accompanied her husband Zao Wou-ki and travelled to France. The couple was
nourished by the cultural richness of the time, in which the growing L'art informel movement played a major role.

When Zao Wou-ki began to get rid of the rules that he had acquired in his formative years, thanks to his interaction with
members belonging to L'Ecole de Paris, his works moved further and further into the field of Abstract art. Lalan applied for
admission to the Conservatoire National Supérieur de Musique et de Danse de Paris’ composition programme, and studied
electronic music under Edgar Varése, a French-born avant-garde composer. In the following year, Lalan watched a documentary
about Martha Graham, which ignited her interest in dance. Graham was one of the pioneers of American modern dance, and her
dance techniques emphasized the relationship between space and bodily movements, as well as the psychology of dance. The
latter underscored turning the dancer’s inner psychology into dance moves. For Graham, dance is a manifestation of the lived
life of the dancer. Although she had considerable influence on Zao Wou-ki's paintings in this period, Lalan focused on dance and
music.

Only after Lalan left Zao Wou-ki in 1957 did she start extending her interests in music and dance to paintings. “The day |
removed the garment of the Muses, | found out that | was no longer able to live without practising painting,” she said. Up to 1969,
during a period of over ten years, Lalan created a painting series of “abstract figures resembling handwriting,” such as Go with
the Wind (1969, p.59) and Stretching Limb (1963, p.70) To Lalan, art allows personal feelings to be documented and practiced
on a medium spontaneously. For this reason, she never drafted before starting to paint, instead she allowed her gestural
movements to lead and guide the paintbrush, conveying free and voluntary strokes movements. In this period, she loved using
white, black, blue, red, and brown. Her copious use of high-chroma vivid colours or somber achromatic colours in her palette

is remarkable. Under the influence of Chinese ink wash painting, she also commonly used thick black stripes, giving the work a
restless texture. As the sensibility of a woman artist was combined with her strong background in music and dance, Lalan was
a virtuoso who turned her gestures into a virtual tool to externalize her emotions. As such, she choreographed a painting by
allowing her hands to be driven by the “music coming from her body.”



E2XFE BALOS (1957-1969)

TRRE 2% EMNNMTMHOREEMERED  EWRHDBEHEFLHNEHREG  SHEBZUHNENES - BB - TEFEMNE
AR EFT KB BEE (Michel Tapié) WEET » FHEUNEMR - LUBREEONEREAEDR  BUNNHBRBMRNERTE
#HZEHET - BBAE (Hans Hartung) - Wt 8251 (Gerard Schneider) - ABE /&N S (Pierre Soulages) U E T HEE L2
PRERES  BMEREHARNES  AREEMOTEREE - TEFEMNERERERBMRAMERNEZEMNZE  BALHENE
BERERUEMNEB s L WEXRAFAEEZEMRRBIZEEEE  AEAERHRER - 1948F WML KEEGHRE  — A HES
XbES - ERFERIHTERZ L -

BHEGEHORERNENIRT  FEEASERUMEBORE  AEASTHREN  AETRAREAMR - BERAAFAEDR
HysEa£2REEEH  WHARARAARSLAMIEN (Edgard Varese) BBEEFEL - REFWWA T —HAMANET- B
% (Martha Graham)® 428/~ MARESZENEE - WA EXEEHP ORI RAREBRE (Karin Waedner) 2BBERE - BREXER
REENEEY — HEERDBRHIBIFERAZHOER - MEESNSEBELE  MEZNAEALOHEROCKERE  ERFREZH
BREALGE - HERME  FELFLEERRNER - IKY - pHEATEBRSNAEEZEBRAZE - BEHERIELEREZRERTE
k-

BEEHWA157TFBHMABES  wARBERACEENERAEMNEBRE=RE L - EXRT | [FEREBHPIXROB—K - &
FHERBBEMEECEELE - | Z1969FATHH - BWHAIF X7 [X8mg  BOEF] WEE, fim (ERHEME>) (1969F @ A
59) M (HEREKEE) (1963F - H70) Ik  BMIEABENESNEER - AHAIERGETTER  FhEEREEXERE
B ERHNNEERL R B ANRE ERTERERAE-SHENSERELNEE - MELETEKEZET BHIEALEE
MREBRG BTEHYRER - wUXEBENGH  BAERENSENEEER  UTFEL  IMEAERBR  EBNBHAEN [H
BATENEEMSHOTHORR] 2@% -



A HEROINE POURS FORTH HER FEELINGS AND THOUGHTS

For any Chinese artist to write his or her own chapter in the history of modern oil painting is not at all an easy task, and even
more so for a female artist. With her natural feminine sensitivity, Lalan transformed her rich life experiences into energetic,
expressionistic brushwork on canvas. Overflowing with emotion and meaning, her works reward prolonged appreciation.
Lalan’s pictorial images are not purely sentimental, however, but are rather distillations of her own life transmuted through
inner reflection.

Lalan was skilled in painting, music, and dance, and regarded freedom and openness as the most important values in artistic
creation. Therefore, she delved into modern dance and electronic music, and applied the inspiration she received in these
disciplines to painting to create her highly individualistic works. From dance, she learnt to control her body and movements,
in much the same way as a Chinese calligrapher, who must train himself or herself to achieve a fine balance between
discipline and fluency, rawness and elegance. Lalan was also trained in classical ballet and modern dance. The former’s
technical finesse and disciplined choreography laid a firm foundation for her artistic career, while the latter’'s improvisational
character gave her a means to express her inner emotions and develop a personal artistic vocabulary. Lalan never painted
from sketches or drafts, instead letting her feelings and thoughts guide her hand and wrist as she externalised her inner
world into dynamic lines on paper or canvas, which became the stage for a dance of vital energy.

\deyukiYano
Choreography, stage set and music by Lalan
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AN INNER JOURNEY TOWARDS THE ORIGIN
(1970-1983)

Lalan reached a bottleneck in her career as an abstract painter in
the 1970’s. She put oil painting aside and delved into her native
culture for inspiration, turning to the Daoist philosophy of Laozi
and Zhuangzi and the aesthetics of traditional Chinese landscape
painting. This led to her second creative period. Daoist philosophy
sought to free the self from Confucianism'’s ritual confinement,
advocating for “exceeding the famous teaching and allowing free
reign to human nature” and a worldview that champions nature.
The myriad things of existence, throughout their ceaseless
circulation in the universe, negate and engender each other and
ultimately create a harmonious balance. These myriad things
return to their inner states and grow independently, without
requiring external forces to produce the aesthetics of tranquillity
and natural simplicity. Concurrently, traditional Chinese painting
often expressed a state of harmony by concentrating on contrasts,
as seen in the aphorism: “in painting, form cannot be made clear
without void, and void cannot exist without form... Therefore, when
void and form echo each other, when the sparse and the dense
activate each other, painting is born.” The mutual dependency

of void and form, black and white, and dense and sparse is ever-
present in Chinese aesthetics, which emphasise that which is
beyond depiction and expression, much like the xieyi spirit in
traditional Chinese painting. Landscape painters imbued their own
feelings and thoughts into their brushwork, producing a painting
that suggests the mutual engendering of void and form and the
aesthetics of spiritual resonance—evidence that landscape painting
had been inextricable from Daoist thought from the beginning.

With her exposure to Daoist concentration on form, void, tranquility
and autonomy, Lalan’s intellectual outlook transformed, and she
became calmer and more balanced psychologically. In contrast

to the explosive expressionism found in her earlier period, her art
from the 1970’s and early 80’s is notably gentler in colour use,
quality of line, and composition. Untitled (1982, p.42 ) and DAWN
(1972, p.51) are both representative of this transitional period. Soft,
gossamer-like lines glide elegantly in these paintings, like the notes
of an eternal visible song.

12
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EORY2Y SHEEMEHEE (1970-1983)
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Lalan in front of her painting Souda in Bleu in Centre culturel Pablo
Neruda, Corbeil-Essonnes, 1975
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THE UNION OF HAND AND MIND: RETURN TO ABSTRACTION (1984-1995)

Beginning in 1984, Lalan refocused her creative energy on pure abstraction, which would lead her to the peak of her career.
Her late abstractions reflect three decades of profound reflection and tireless technical experimentation, employing a
distilled artistic vocabulary unique to her. Her return to abstraction met an authentic expressive need. Relative to her earlier
abstract work, these late works feature fuller and more resolved compositions, such as Untitled (1992, p.31) and Untitled
(1990's, p.37), in which lively colours dance on the pictorial surface and in which there is a greater variety of textures and
sense of depth and volume. The fluent, musical lines vibrate like electrocardiograms of the artist, creating visual testaments
to Lalan’s years of thinking about and experiencing music and dance.

Since beginning to paint in 1957, Lalan went through three stages: an earlier period of passionate expressionism; a middle
period of returning to her native Chinese culture and its traditional landscape painting, incorporating the aesthetics of Daoist
philosophy, and developing resonant and suggestive inner landscapes; and a late period of frequent returns to China and
travel elsewhere, experiencing real-life landscapes while delving into the aesthetic essence of Song and Yuan landscape
paintings, and incorporating their aesthetics in her work, examples are Untitled (1992, p.31) and Untitled (1990, p.37) There

is a saying that goes: “Song painters painted the landscapes in their eyes; Yuan painters painted the landscapes in their
hearts.” The transition from the monumental landscapes of the Northern Song to the modest vignettes of the Southern
Song and finally to the elevation of inner and moral spirit through landscape painting in the Yuan period happen to be
analogous to Lalan’s own progression through the three stages of her career. Lalan was especially fond of the Southern Song
landscape artists Ma Yuan and Xia Gui, who adopted limited compositions in which only one corner or one half was painted.
Lalan incorporated these characteristics into her late work, simplifying the complex in order to express a greater and more
profound message.

LOT 4 Untitled (details);
mR (/)
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LFE— BEHR (1984-1995)
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ont of her painting Soudain Bleu in Centre culturel Pablo Neruda,
Corbeil-Essonnes, 1975
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AN UNFINISHED SONG

On the whole, it was not easy for any Chinese artist, man or woman, to write their own chapters in the history of modern oil
painting. But with her natural feminine sensitivity, Lalan transformed her rich life experiences into energetic, expressionistic
brushwork on canvas, in a way that, with its overflowing and layered emotions , as well as focused meaning, reward prolonged
appreciation.

Her art is like a dance set to a musical piece. It begins in emotive, rhythmic calligraphic abstraction, developing into gentler
mental images, and ending in abstraction again, but this time with full technical mastery. As a Chinese female artist who
placed herself in France, Lalan never followed artistic trends and insisted on listening to her own heart and expressing herself
freely. Guided by her bold, avant-garde thinking, she delved into Eastern and Western aesthetics, drew inspiration from
diverse artistic disciplines, and developed her own unique vision. To live and make art so authentically is not easy even today,
let alone twenty years ago. In art and life and love alike, Lalan was courageous and true to herself. It is no exaggeration to call
her one of pioneers in post-war Chinese art.

Lalan’s life was cut short by a car accident in 1995, leaving us with an unfinished song that has continued to reverberate in
the art world, inspiring future generations of artists. At her death, yellow flowers blossomed throughout the town where she
lived. Their fragrance continues to linger, just as the influence and inspiration of Lalan’s life and art.
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MEMOIRS OF MOTHER’S FREE SPIRITEDNESS AND AURA
An interview with Mr. Jia-Ling Zao
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Sotheby’s: Thank you for taking the time to meet with us today, it is our pleasure to reminisce with you on your mother's
charm and charisma as such a remarkable artist. How old were you when your father Zao Wou-Ki and mother Xie Jinglan
(Lalan) moved to Paris to advance their careers?

Zao: | was only about 5 or 6 at the time. Whether we lived in Hangzhou or Shanghai, an artistic atmosphere always
surrounded us. My mother was great at bringing together artists from all fields. We'd always have guests visiting; Lin
Fengmian for example, who | called “Lin Gong Gong", was a regular.

Sotheby'’s: Did you ever want to move to France earlier?

Zao: My mother had planned to bring me to France, but due to certain changes in the family, my father wanted me in China.
My grandparents were very fond of me and wished for me not to leave, and so | went back. As the Chinese saying goes, “One
does not travel far when mother and father are around”. Being raised by my grandparents, | had never thought about consider
leaving China before they passed away.

Sotheby’s: Do you know how was it like when your parents first arrived in France? Did they share experiences with you?

Zao: My parents immersed themselves in the post-war artistic sentiment after arriving in France. My father told me the first
thing they did in Paris was to visit (The Louvre). Being a musician, my mother attended all sorts of concerts and recitals, from
modern to classical music.

20
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After the War of Resistance against Japan in 1945, Lalan returned to
Hangzhou with her family.
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Father once said,
“Sheis remarkable.”

Sotheby'’s: Did your mother share anything about her works of that time?

Zao: My mother was quite focused on her own work. | feel that her main contributions lie in abstract art. Her oeuvre is
categorised into works from three main periods. Traces of my father's work can be seen in her creations during the first
period, and yet | feel their works are fundamentally different. My parents began dating when they were 14 years old, and
whilst together, mother was present for the creation of each of father’s works. They discussed every piece of work. Mother
once told me she and father often had very different views towards painting. They had a strong dispute one time about a
painting’s composition, but a week later, | discovered my father made changes according to my mother’'s comments. She was
pleased to know her views got a point and was recognised and adopted by her husband.

In fact, | believe mother was the person who influenced father’s works, and not the other way around. She was extremely
strong-minded, and together they discussed every painting. She was the one who named many of them. Works belonging to
mother's second creative period were intended to influence others. She felt unable to be at peace as the world was overly
busy with people having too many ideas and desires. Having read Laozi's works, she discovered a sense of calm that is
reflected in her works.

Sotheby'’s: A peaceful, ethereal feeling.

Zao: The third creative period refocused on abstract paintings yet again, and in my opinion these are her best works. For an
artist who went through a reflective exploration journey, starting from pure abstractions, to landscapes, an chose to come
back again to abstraction in the end, is an integral journey. If she were still alive, | believe she would have continued to deliver
even better works of art. It indeed is sad because she was at the peak of her artistic career when she passed away. We held an
exhibition showing my mother’'s works at the Shanghai Art Museum in 1999 and when | showed the catalogue to my father,
he commented, “Those are works of the cleverest painter | have come across in recent years’.

“Her works are intriguing.”
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Lalan and Jialing in their house at Les Lilas, Paris, 1994
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Sotheby’s: You moved to Paris in around 1979. Did you ever attend any of your mother’s exhibitions or performances?

Zao: Yes, | did. After moving to Paris, every time either of my parents’ held exhibitions, we would attend the vernissages. We
attended previews of their friends’ exhibitions, too, so we were certainly immersed in an artistic atmosphere.

Sotheby’s: How did you feel when you first watched your mother perform?

Zao: A performance which | recall most vividly took place inside an old castle. In front of one of her own large format triptychs
laid a great big transparent glass ball, and she had herself created the music. It began with the sound of a baby’s heartbeat
inside its mother's womb, followed by the disruptive noisiness of road traffic. After that, dancers appeared from either side of
the room. Skillfully, mother combined music, dance and painting to produce a form of modern art; she is indeed an important
figure in Integrated Art.

Sotheby'’s: Your mother had a very strong personality. How was she like privately?

Zao: Perhaps others are unable to see how she was as a mother. She may have felt she owed me somewhat as | did not have
a conventional childhood. She never expressed it, but | felt it. | often tell people that had my childhood experience been more
conventional and complete, the world may have lost a great artist.

Sotheby’s: Life is not easy for Chinese artists abroad. Perhaps even more so for female artists.

Zao: Mother influenced father’s creativity and the works of Marcel [Van Thienen, Lalan’s second husband]. Art writers
describe Marcel's works as a sculptural dance, embodying mother’s impact in his oeuvre. Mother once said to me, “I
championed an artist and a sculptor, and as yet | am still nothing.” This remains my reason and motivation for introducing
mother’s works to a greater audience.

Sotheby’s: Thank you for taking the time to chat with us today. We wish you the best for the exhibition.
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LALAN (XIE JINGLAN)
1921-1995

Untitled

mixed media on paper
signed and date 92
150 by 150 cm; 5935 by 59 in.

EXHIBITED

Shanghai, Shanghai Art Museum, My Vision of
Paradise: Retrospective of Lalan's Art, 2009, p. 127
Taipei, National Museum of History; Macau,
Macau Museum of Art, Fragrance of the Mind: A
Retrospective of Lalan's Work, 2010, p. 129

Hong Kong, The University of Hong Kong,
University Museum and Art Gallery, "Dance
Melodies in Colours" Paintings by Lalan, 2011
Chiang Mai, Thailand, MAIIAM Contemporary Art
Museum, The Cosmic Dance of the Paintbrush,
September 2017 - February 2018, p. 99

LITERATURE
J.M. Beurdeley, Lalan, p. 115

PROVENANCE
Estate of the artist
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LALAN (XIE JINGLAN)
1921-1995

Untitled

mixed media on paper
executed in 1992
149 by 149 cm:; 5845 by b845 in.

EXHIBITED

Chiang Mai, Thailand, MAIIAM Contemporary Art
Museum, The Cosmic Dance of the Paintbrush,
September 2017 - February 2018

LITERATURE
J.M. Beurdeley, Lalan, p. 117

PROVENANCE
Estate of the artist
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COMPELLING MELODIES BY THE OCEAN

During the last three years of her life, Lalan lived with her husband in a mansion in Bormes-le-Mimosas, several kilometres
from the ocean. This environment inspired her last works. Among them, many medium-sized works depicted the ocean’s
power and unpredictable behaviour. Completed in 1992, Untitled is a representative work of the period. Here Lalan first lays

a light-blue foundation and then freely applies blue tones of different intensities. At the lower right corner, where the energy
of the composition is concentrated, we can see splashes of turquoise amidst dark blue passages. The energy disperses
diagonally upwards and leftwards, like a wave crashing into a shoreside rock and turning into an infinitude of sprays before
receding back into the ocean and gathering the strength to form a wave and crash into the shore yet again. Within the large
passages of blue are splashes of milky white pigments, which dash and vibrate like notes of electronic music and add a sense
of rhythm to the ocean. The artist's skillful deployment of color and lines is fully manifested in the abstract yet suggestive
and lively forms of expression.

Two years before the completion of this work, the Eurasian Cultural Exchange Association and Escape Cardin co-organised
a large-scale solo exhibition in an exhibition hall on the Champs-Elysées. Her musical compositions was played alongside
her exhibited paintings, treating visitors to an audio-visual feast. Among the paintings exhibited was A Tribute to Edgar
Varése, which carries a strong sense of musical rhythm. Varése was a pioneer of playing electronic music in concerts and
an important mentor to Lalan. It is not difficult to imagine that Lalan’s idea of audio-visual art, incorporating painting and
musical performance, was inspired by Varese thirty years ago, when she first picked up the paint brush.

Lalan in her solo show in Espace Cardin with Zao Wou-ki, 1990
1990%F + il B2 b A AR AE AT 2= R 0 (/R
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1F R BEENE

HRAERNRE=F  BLXEERSEEIE (Bormes-le-Mimosas) WAIE - [FEFRENE 2 ENAE - KRG A (EH K E K
R ERADPERTHERIAM@EFNERDBENREETRE - THR1992F K (BE) RZFHMNAERRZ— EXRE
IREERELE  BRETRRENFE SE -BEATITANEETERE EBER2ENONEBECHIRIELESNRERE  NEEYA
BRELLTEY - BERERFEEEEL  BERTRE  BEMEAK RREE EMENRZENE  ERELEE  BEURNHEREZ
B FAEE BEHMARERZE TRISEMNHBEARREET  HEABNOSKGENESHEMNED @ ERENEEZ PIERKBR
2B BAMREBEAMAKRBLREY RRERECEYRENESLOETNER -

PEBEULEE AN MF AT - REUERMIHE R REEX =M (Escape Cardin) B ANRETEREHRNESHREANE S AR
R - RSHEROEMROERIND - THEREZHHAEOLH 2R TEHE - SRREE - ERRHFREEEATLEN (AEdgar
VareseBE) @ RRAEARETSLRANTLERNETE YPRNAESTELLNFEREEZEAREENAE AN THRGHHE
HRBREERENER  RENRMEL=THFA > VREERFOMBEMSIE -

To Edgar Varése, oil on canvas, executed in 1985
(MEdgar VareseBAk) , MF =M, 19855 1F
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LALAN (XIE JINGLAN)
1921-1995

Untitled

mixed media on paper
signed in English and dated 93
64 by 49 cm; 25Y5 by 192/5in.

EXHIBITED

Shanghai, Shanghai Art Museum, My Vision of
Paradise: Retrospective of Lalan's Art, 2009, p. 144
Taipei, National Museum of History; Macau,
Macau Museum of Art, Fragrance of the Mind: A
Retrospective of Lalan's Work, 2010, p. 131

PROVENANCE

Estate of the artist
Private Collection, Hong Kong
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LALAN (XIE JINGLAN)
1921-1995

Untitled

mixed media on paper
executed in 1990s
149 by 149 cm:; 5845 by b845 in.

EXHIBITED

Chiang Mai, Thailand, MAIIAM Contemporary Art
Museum, The Cosmic Dance of the Paintbrush,
September 2017 - February 2018

PROVENANCE
Estate of the artist
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On Loan from a Private Collection FHIFALAMGEE T - RHEE

LALAN (XIE JINGLAN)
1921-1995

Winter

oil on canvas
executed in 1994

195 by 130 cm; 767/4 by 51%6in.

PROVENANCE

Estate of the artist
Private Collection, Hong Kong
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LALAN (XIE JINGLAN)
1921-1995

Untitled

oil on canvas

executed in 1990s

signed in English

81 by 116 by 2 cm; 32 by 4545 by 4/ in.

EXHIBITED

Shanghai, Shanghai Art Museum, My Vision of
Paradise: Retrospective of Lalan's Art, 2009, p. 107
Taipei, National Museum of History;

Macau, Macau Museum of Art, Fragrance of the
Mind: A Retrospective of Lalan's Work, 2010, p. 102

PROVENANCE

Estate of the artist
Private Collection, Hong Kong

R

e

VAR

ik i
—hNOFRIE

A
Lalan

BRE

B8 DEEMtE - (B RE—HIEHENE
BRE) - 2009%F © 1078

adt - BN ELIS YR - R - RPIEMTEYE
ESPO—HEHENEER) - 20106 - 1028
IR

BIR F1k

BEBELAURE

41



42




“My goal is to embody harmony as a whole, which moves at a
consistent pace.”

(B ERERBENME  — @S —aEL

>Zr
knlﬁ
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LALAN (XIE JINGLAN) H=EH

1921-1995 o
mE

Untitled N

oil on canvas i
Lalan, 82

igned and dated 82

signed and date _—

PROVENANCE

Estate of the artist
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TOWARDS THE IDEAL REALM OF THE VOID

Completed in 1982, Untitled employs the vertical composition of the
traditional hanging scroll, its carefully considered composition invites

the viewer on a journey from top to bottom. At the bottom, delicate lines
flow elegantly amidst a translucent layer of amber, and the greyish brown
wash expands gradually outwards, with the vital energy of traditional

ink landscapes. The light greyish white passages recall clouds and mist
slowly clearing, as if symbolising the painter’s creative breakthrough and
consequent spiritual buoyancy. The Qing-dynasty painter and calligrapher
Yun Nantian once said “the moderns attend to where brushwork and
inkwork exist, whereas the ancients attended to where brushwork and
inkwork did not exist.” This echoes with the Daoist notion which suggested
the unpainted void can point to distant mental realms, where brush and
ink cannot depict. By leaving the composition partially unpainted, Lalan
gave it a spiritual resonance and poetic beauty, which leads the viewer into
a mystical world of meditation. This work bears witness to her profound
understanding of the spirit of traditional Chinese landscapes.
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LALAN (XIE JINGLAN)
1921-1995

Untitled

mixed media on paper
executed in 1986-88
167 by 90 cm; 6545 by 352/ in.

EXHIBITED

Shanghai, Shanghai Art Museum, My Vision of
Paradise: Retrospective of Lalan's Art, 2009, p. 138
Taipei, National Museum of History; Macau,
Macau Museum of Art, Fragrance of the Mind: A
Retrospective of Lalan's Work, 2010, p. 116

PROVENANCE

Estate of the artist
Private Collection, Hong Kong
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LALAN (XIE JINGLAN)
1921-1995

Untitled

oil on canvas
executed in 1970-75
60 by 8l cm.; 2345 by 32 in.

EXHIBITED

Shanghai, Shanghai Art Museum, My Vision of
Paradise: Retrospective of Lalan's Art, 2009, p. 71
Taipei, National Museum of History; Macau,
Macau Museum of Art, Fragrance of the Mind: A
Retrospective of Lalan's Work, 2010, p. 61

PROVENANCE
Estate of the artist
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LALAN (XIE JINGLAN)
1921-1995

Dawn (Triptych)

oil on canvas
signed and dated /2 on the reverse
each 40 by 40 cm; 1545 by 1545 in.

EXHIBITED

Shanghai, Shanghai Art Museum, My Vision of
Paradise: Retrospective of Lalan's Art, 2009,
p.52-53

Taipei, National Museum of History; Macau,
Macau Museum of Art, Fragrance of the Mind: A
Retrospective of Lalan's Work, 2010, p. 66-67

PROVENANCE
Estate of the artist
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On Loan from a Private Collection HFAAMWREIEL - RERE

LALAN (XIE JINGLAN)
1921-1995

Untitled

mixed media on paper
executed in 1969-1970
248 by 152 cm; 97%/3 by 59%6 in.

EXHIBITED

Chiang Mai, Thailand, MAIIAM Contemporary Art
Museum, The Cosmic Dance of the Paintbrush,
September 2017 - February 2018, p. 85

PROVENANCE

Estate of the artist
Private Collection, Hong Kong
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LALAN (XIE JINGLAN)
1921-1995

Untitled

mixed media on paper
signed and date 69
49 by 64 cm; 192/5 by 255 in.

EXHIBITED

Shanghai, Shanghai Art Museum, My Vision of
Paradise: Retrospective of Lalan's Art, 2009, p. 39
Taipei, National Museum of History; Macau,
Macau Museum of Art, Fragrance of the Mind: A
Retrospective of Lalan's Work, 2010, p. 47

Chiang Mai, Thailand, MAIIAM Contemporary Art
Museum, The Cosmic Dance of the Paintbrush,
September 2017 - February 2018, p. 78

PROVENANCE

Estate of the artist
Private Collection, Hong Kong
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LALAN (XIE JINGLAN)
1921-1995

Sleeping Sphinx

mixed media on paper
signed, titled and dated 69 on the reverse
152 by 249.5 cm; 60 by 98%5 in.

EXHIBITED

Chiang Mai, Thailand, MAIIAM Contemporary Art
Museum, The Cosmic Dance of the Paintbrush,
September 2017 - February 2018, p. 80-81

PROVENANCE
Estate of the artist

56
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On Loan from a Private Collection FHIFALAMGEE T - RHEE

LALAN (XIE JINGLAN)
1921-1995

Go with the Wind (diptych)

oil on canvas
executed in 1968
overall 195 by 194 cm; 767/ by 7633 in.

EXHIBITED

Chiang Mai, Thailand, MAIIAM Contemporary Art
Museum, The Cosmic Dance of the Paintbrush,
September 2017 - February 2018, p. 34

LITERATURE
J.M. Beurdeley, Lalan, p. 42-43

PROVENANCE

Estate of the artist
Private Collection, Hong Kong
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LALAN (XIE JINGLAN)
1921-1995

Sans titre

gouache on paper
signed and dated 67
50 by 64.5 cm; 1945 by 252/5in

PROVENANCE

Sotheby's Hong Kong, October 3, 2011, lot 757
Acquired by the present owner from the above sale
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LALAN (XIE JINGLAN)
1921-1995

Untitled

mixed media on paper
signed and dated 67
49 by 64 cm; 192/5 by 255 in.

EXHIBITED

Shanghai, Shanghai Art Museum, My Vision of
Paradise: Retrospective of Lalan's Art, 2009, p. 37
Taipei, National Museum of History; Macau,
Macau Museum of Art, Fragrance of the Mind: A
Retrospective of Lalan's Work, 2010, p. 49

PROVENANCE
Estate of the artist
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LALAN (XIE JINGLAN)
1921-1995

Untitled

mixed media on paper
signed and dated 67
49 by 64 cm; 192/ by 255 in.

EXHIBITED

Shanghai, Shanghai Art Museum, My Vision of
Paradise: Retrospective of Lalan's Art, 2009, p. 38
Taipei, National Museum of History; Macau,
Macau Museum of Art, Fragrance of the Mind: A
Retrospective of Lalan's Work, 2010, p. 45

PROVENANCE
Estate of the artist
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LALAN (XIE JINGLAN)
1921-1995

Untitled

mixed media on paper
signed and dated 66
49 by 64 cm; 192/5 by 255 in.

EXHIBITED

Shanghai, Shanghai Art Museum, My Vision of
Paradise: Retrospective of Lalan's Art, 2009, p. 36
Taipei, National Museum of History; Macau,
Macau Museum of Art, Fragrance of the Mind: A
Retrospective of Lalan's Work, 2010, p. 43

PROVENANCE
Estate of the artist
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LALAN (XIE JINGLAN)
1921-1995

Untitled

mixed media on paper
signed and dated 66
50 by 65 cm.; 1945 by 2535 in.

EXHIBITED

Shanghai, Shanghai Art Museum, My Vision of
Paradise: Retrospective of Lalan's Art, 2009,

p. 34-35

Taipei, National Museum of History; Macau,
Macau Museum of Art, Fragrance of the Mind: A
Retrospective of Lalan's Work, 2010, p. 44

PROVENANCE
Estate of the artist
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“My early works are somewhat lyrical. Their colours are
vibrant. They are abstract paintings, akin to writing,
completed by movements led by the hands.”

(BT FHRIERERITBRD

BR R

MEMEREI T SR EROIERNMRE

LALAN (XIE JINGLAN)
19211995

Extended Figure

oil on canvas
executed in 1963-67
113.5 by 146 by 2 cm:; 45 by 5735 by 45

EXHIBITED

Shanghai, Shanghai Art Museum, My Vision of
Paradise: Retrospective of Lalan's Art, 2009, p. 29
Taipei, National Museum of History; Macau,
Macau Museum of Art, Fragrance of the Mind: A
Retrospective of Lalan's Work, 2010, p. 29

PROVENANCE

Estate of the artist
Private Collection, Hong Kong
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A DANCE OF HEART AND HAND,
POWER AND GRACE

Created between 1963 and 1967, Extended Figure is a prime example of
Lalan’s early style. The precision of her brushwork and the harmonious
balance of her expressionism are a testament to her training as a dancer.
Lalan's paintings ranged in dimensions and were extremely experimental.
Painting on chairs and ladders, she created screens and scrolls measuring
over four meters in height and 10 meters in length. The brushwork is
confident and dynamic, like calligraphy, condensing her emotions into the
nuances of the movements. For Lalan, the success of a work depended

on whether her imagination had been given free rein. Therefore, when

she painted, she often placed a canvas on the floor, adopting a traditional
Chinese painting method to paint in oil. She manifested her unbounded
mental space as unrestrained brushwork, and transformed her emotions
into powerful dance movements. Lalan spent an hour each day, on average,
practicing dance in order to train her own body and attain full mastery in
her physical expression and control. The lines on her painting never strike us
as careless or rude, but rather invite our empathetic response. Appreciating
her brushwork and then her overall compositions, we can easily imagine
the artist’'s free movements in creating them. This dovetails with Robert
Rauschenberg's notion of Action Painting, which holds that the essence

of painting resides in the act of painting itself—an intuitive act and an
experience that is necessarily unique and cannot be reproduced.

Extended Figure has a sombre brown background, which gives the painting
an archaic feeling and evokes Chinese calligraphy. The energy of the
composition is focused on the bottom part, where black lines recalling ink

art dash left and right. The lines appear energetic when seen from afar, with
the majestic solemnity of calligraphy of the epigraphy school. Upon close
inspection, they reveal themselves to be sensitively unfurling lines that recall
the silk robes of flying deities on Dunhuang murals. Traditional Chinese
calligraphy emphasises the harmony between power and elegance, which
can be achieved only by having the sophistication to allow “the brush to move
according to the heart, so as not to be mired when obtaining the image.”
Lalan’s early works were executed in self-designed techniques that combined
dance with the brushwork of Chinese calligraphy. These works not only
adhered to traditional Asian aesthetics but also constituted experiments in
Western abstraction in their own right.
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RNEZEHE  EUENBERRETNECKNEAENENE
PR - WM B RHEERE—RRE - PREENAE
SORFRES - EMEIGIIFENEIERE - BE
BBHBRBHZTITHRELZBF 2K RMALEHE
B RREE ) c WEBHED  BRAEESR - BITHBED
BMRIEERENBEROKE/EEHIE - BFKRobert
Rauschenberg it ZAIEE [178@E ] (Action
Painting) 2t @ BEIEEEZBENEREEARS - EE
HEEMBMERBE —&E -8 -

(HENKE) SREMRENGFBE  BTEEERR
EEHENEE  BBEEEENNGRz2x - EMHEET
REMTH  ARBENRERRSEAERSERS
it EERRER SASOTENEERR 0T
AIEMBERAEXRES - RANR  BPERZE -
TREESREEEHRABENER  SER THBEE IR
] WEREHED - RN FHAENERBERE
HERATHEREENELHES  TERITEREER
B> AZEATHMREMBOENARERE -
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On Loan from a Private Collection HFAAMWREIEL - RERE

LALAN (XIE JINGLAN)
1921-1995

Untitled

mixed media on paper
executed in 1958-1959
74.5 by 108 cm; 293 by 42V in.

EXHIBITED

Chiang Mai, Thailand, MAIIAM Contemporary Art
Museum, The Cosmic Dance of the Paintbrush,
September 2017 - February 2018, p. 65

PROVENANCE

Estate of the artist
Private Collection, Hong Kong
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EEBEMEAR
—NENE-NANEFE
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HEFE - EREIE -
Z2018%F2 - 658
RIR
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SMeEEFRERNBCD -

(EdgarVarese) * RFEEBAEME —— WEMBMKNEF ZHZ0

“To be creative is to be true to yourself”

Edgar Varése, American-French electronic composer, whom Lalan learnt electronic music from






#S=E  Lalan (Xie Jinglan)

1921 IAARARFREEN - N EHE - SIRREBEBRPT IMERABEE - HRABTEEGXA @ BRSEEE -

Xie Jinglan, nickname Lanlan, was born in the Guizhou Province in China on Sep 14. Her mother grew up in an illustrious family. Her

grandfather was a renowned scholar and her father was a traditional Chinese literati.

1928 BEREHEBRE L - BEEEMMENR - SiELABHE 2R HEHRRRRTEASE  JXENEEATEMRS MR -

The family moved to Shanghai. A year after, they moved to the West Lake of Hangzhou. She attended Hong Dao School, where her talent of

music was fully appreciated. Her father ordered a piano from the U.S. for her to practise.

1935  HEHYBEAOKRERRMEOEES - MER - ABMMNEEZTLER -

She met Zao Wuo-ki through her fourth cousin sister, who was also studying at the Hangzhou National College of Art. Two years later, she
entered the school of music of Hangzhou National College of Art.

1941 6H19R » —tHAHSMEEEGETEMAE - HEGANNEFTRERIBAHAE - RF - BFHREEREERE -

On Jun 19, Xie Jinglan and Zao Wou-ki got married in Hong Kong. Zao became a teacher after his graduation. Next year, their son Zao

Jialing was born in Chongging.

1945  PERBEFER o BOEHHHIE - SAEMRRES XERA LRI - SEREERFHEER  HEHRFR DEFESHER

R e

The Second Sino-Japanese War ended. They returned to their house by the West Lake, where Lin Fengmian and their other artist friends
often gathered. Zao started applying to study abroad in France while Lalan entered the Shanghai Music College for further study in the
meantime.

78



1948

1949

1950

1957

1958

TN EESEEREHATER - 4 A1 REEDR -

At the age of 28, Xie Jinglan boarded the ocean liner with Zao Wou-ki for France, and arrived at Paris on Apr 1.

EEERR MBI ESE - BERET (Giacometti) A# o B2E X - Georges Mathieu * Pierre Soulages * Sam Francis 2417
REBTR @ TMER M MEMNEREEZFENEFATAH - K& (Henri Michaux) ° SIS BB ERE N & %2R - AKX
(Darius Milhaud) &KP5%  (Olivier Messiaen) Z3E {Eff o

They rented a studio in the Rue du Molin Vert near Montparnasse in Paris which was neighboured to Giacometti. They then became good
friends with Sanyu, Georges Mathieu, Pierre Soulages, Sam Francis, as well as Henri Michaux, a famous poet who inspired their journey of
artistic development.

She studied composition under masters Darius Milhaud and Olivier Messiaen at the Conservatoire de Paris.

HH5S - BEE (Martha Graham) 48RRI - BIEREXESUEFLEBRNE - RRFEKEHRE - REZIEMRE X (Edgard

Varese) BEBTFHL -

Inspired by Martha Graham, she learnt modern dance at the American Culture Center. Later, Henri Michaux recommended her to learn
electronic music from Edgard Varése, a renowned American-French composer.

B G REE - BRI ABERIA (St. Ouen) - FMA/EE -

Xie Jinglan divorced with Zao Wou-ki. She moved to St. Ouen in the north suburb of Paris and took up abstract painting.

AR KL E™  (Marcel Van Thienen) #515 - Wk TR (Lalan) - BAREMROSHEEBLNES

She got married with Marcel Van Thienen, a French musician, and changed her name to  “Lalan” . From then on, she embarked on her new

chapter in life as an artist.
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1957-1969 EARFIRIMZE  Calligraphic Abstract

1960 EEHCreuze ERMETEINHEFER -

TEmIAF EORE TR R EENRIEAEANR - TES AR EERFRMRE - RUEH  BERMWERZRER/EREERINEE - it
BMER R REER 2R E XA mMIERRST -

FIEs - WREMEANENZHEXOIERETRER  EPLLERA - wHSENAERRTE TRENE

FFERATRERETE  SISUMNEER - EREATREERET —RKEAEE © " SHRARBRIERE BEagga- "

IEh

o

First solo exhibition at Creuze gallery in Paris.

Her abstract paintings are composed of the form inspired by Chinese oracle bone scripts, which resemble the early abstract paintings of Zao
Wou-ki. The strong colours and rough calligraphic strokes are the signatures of this period. Lalan never made drafts when she drew, instead

she followed her genuine sentiments, unstrained emotions and imaginations during creation.

Her composed music was adopted by the Paris Modern Ballet Theater and as movie soundtracks. Her passion in music deeply influenced

her paintings.

She specially paid a visit to Zhang Dagian’s exhibition in Paris. On a photo presented to her as a gift, Zhang wrote, “To Ms. Jing-lan. This

photo was taken when you graced my humble show.”

Extended Figure

1963-67

oil on canvas

113.5 by 146 by 2 cm; 442/3 by 57%/2 by /s in.

G 0]
—“NARZE-NAREFE

R E
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1965  AEAIEMRSE - FIGEAKKAIE - WELARFEERIKE - LEEFE - BEENER - BEHTFOEREER -

JEN SN

Her career came to a bottle neck, and she switched to painting in watercolor. She strenuously studied traditional Chinese painting, especially
the works of Ma Yuan and Xia Gui. She also read the Chuang Tzu to learn about Taoist ideology.

Dawn (Triptych)

1972

oil on canvas

each 40 by 40 cm; 15%4 by 15%4in.

Bt (ZBifE)
—NE=FE

R E
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1970-1983 FEFMA/LEAZ Inner Landscapes

1970

1971

feln

fEmftEmA EABRERERERN [AORS] - BEELREA - 1LE  EANKE - EPXN - KETHESR - REFHNS
RIS S A E ©

Her works changed from abstract with extreme emotions to landscape with inner peace. The outlines of sun, moon, peak and rock are the
distinctive characteristics. The paintings are in very soft tune with rhythmic lines, and evoke a calm energy which reflects her introspection of

life.

BU=REE (RAME) - ABSUYEEBEER © SEEERNFEHER - =IIEH - BREMLFROLER - BHACAENE TS
2. FEFARERNRE  MREY 8 8260 [HEEMm] 257
She painted the three-folded huge opus Sudden Blue, which was collected by the Culture Ministry of France. During her solo exhibition

at Galerie Jacques Desbrieres, the Galerie Iris Clert, and the Centre Culturel Pablo Neruda, she performed modern dance in front of her

paintings, accompanied by the music she composed, pioneering her unique ‘integrated art” (L art Synthese) which blended painting, music

and dancing together.

Untitled

1970-75

oil on canvas

60 by 81 cm; 23%s by 318/ in.

—NEOE—NtREFHE
R



1973 CEEIX(LEBR AR SR - (FATIFHERELS [&RE80] -

The Culture Ministry of France awarded her with a special grant in recognition of her work in integrated art.

Untitled

1982

oil on canvas

160 by 80 cm; 63 by 31v2in.

—NZFfE
R ED




1984-1995 EI E%*Hﬂ g‘ﬁ Return to Abstract

1986 HREZROEFE  RTRERA - LUREEI2EEYERE
BEEMESEHR  BEACE MARER - KR BRENNGHFENETSLNED RSP -
She returned to China several times. Apart from visiting her family, she spent a lot of time visiting museums and exploring the nature.

Her works returned to abstract, this time the colors became lighter and the composition became more complicated. The delicate lines
bounce like the frequency of electronic music. Her works in this period of time are full of musical pleasure.

Untitled

1986-88

mixed media on paper

167 by 90 cm; 653/, by 353/; in.

—ANKRE-NNNFE
RABMEA




1990 BRI ® AR B o REHEXZER (Espace Cardin) Bta A SEEMARLER - RMEE (ERKE) M (RRZHEHD

P REHMMBRAIES -
The Euro-Asian Cultural Exchange Association and Espace Cardin in Paris jointly held a grand solo exhibition for her. The exhibits included

Remember Henri Michaux and A Salute to Edgard Varese, in memory of her dear friends.

Untitled Untitled

1990s 1990s

mixed media on paper oil on canvas

149 by 149 cm; 582/3 by 582/3in. 81by 116 by 2 cm; 318/5 by 452/3 by #/5in.
—NNOFRIE —NNOFRIE

RAEMAEAR R E
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1992 WESABEN TEE RBXLAEEEN [FHRE] - HSWMEE —BRTEEREGFRNEARRE -

She usually lived in Bormes-les Mimosas. At the “Poetry Festival” held by the Culture Ministry of France, she was the only Chinese

representative who presented new paintings and French poems.

Untitled Untitled

1992 1993

mixed media on paper mixed media on paper

149 by 149 cm; 582/3 by 582/3in. 64 by 49 cm; 25Y5 by 192/ in.
fmRE i)

— ANt —NN=FE

SRA MR SRA MR
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1995

PERERPHE - FET45 - EIENIERT - RBGEHEARSEBRENFR - EEREA—UhBELERF2EEmE - B -

=

Lalan died in a car accident at the age of 74. Through her oeuvre, she advocated the free expression of one's internal spirits. This was

considered to be very pioneering and bold for a Chinese woman back in time.

Wi Collection
JEBIS{EE8  Culture Ministry of France
EZMmIIRAENMEE Musee d” Art Moderne de la Ville de Paris
HIgENTEE  Shanghai Art Museum
FMZEMEE  Hangzhou Art Museum

SEPIEITIEYEE  Macau Museum of Art
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LA LAY wimw e

Fndless Dance

A SELLING EXHIBITION EE&%&

A SELLING EXHIBITION BRE&

SOTHEBY'S S|2 GALLERY | & E LtS|2& i1 2=
5/F ONE PACIFIC PLACE | A& &35 152

88 QUEENSWAY, HONG KONG | &8 & #iE885%

OPENING HOURS B8 Bk i

3 - 18 MAY 2019 | 201965H83H%E18H

MONDAY - FRIDAY 10AM - 6PM | EB—Z5 B 10 ET F65
SATURDAY 11AM - 5PM | E8X B E11BEEE T F58

CLOSED ON SUNDAYS AND PUBLIC HOLIDAYS | EMB R ARBEKE

ENQUIRIESE
HKGALLERY@SOTHEBYS.COM

+852 2822 5566
SOTHEBYS.COM/LALAN
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